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Introduction

Kalamkari isanexquisite ancient craft of painted and printed fabrics.
It derives it's name from Kaem meaning P&, and Kari meaning
wak, literally Penwvvak. Itisahand paintingaswell as block printing
with vegetable dyes. Kalamkari art has evolved through trial and
aror over the last 3000 years. Techniques of craftsmanship in
Kalamkari were handed downwithin the families from generation
togeneration.

India is rich in art and craft and Kalamkari which is painted on
cloth isdone in several parts of Indiaand Iran. In AndhraPradesh,
both the Masulipatnam and Srikalahasti village are recognised as
major centers for Kalamkari painting. Masulipatnam located on
the south — east coast of India, 200 miles east of Hyderabad,
and Srikalahasti 80 miles north of Chennai near Tiryatiarethe
leadersin producing K alamkari paintings. Kalamkarias practised
in Masulipatnam is different from the Kalamkari practised in

History

It is believed that the earliest fragments of painted fabrics were
found during the Indus valley civilisation and in ancient Greece
before the time of Christ. The archaeological evidences tell us
that the hand painting on resists — dyed cloth was discovered in
the eighth century. The popularity of this artwas found in the
old writings of the French traveler, Francois Bernies. Other
evidence like the illustration of the Hamzanamesh done at the
time of Akbar, also talk about profuse use of painted fabrics
produced in the Golconda region.
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The Moghuls patronised this craft in the Coromandel and
Golconda provinces. Thus the name Kalamkari comes from the
Urduword Quelam meaning Rn. Muslim influence and therefore
trade links were traced between Safavid Persia and Qutishi
Golconda around the sixteenth century.

In the ear ly seventeenth century, the Golconda cotton paintings
as they were known, came from Chennai Golconda, and
Masulipatnam became a well-known center. As Golconda wa
under Muslimr uke, thear tistic designs produced in Masulipatnem
@tered to Pasiantaste. As Srikalahasti was under Hindu rukers,
it flourished directly under the patronage of temples, and
exclusivdly drew figures and nar rated mythological stories.

At the end of 1565, there was a great European demand, and
new exotic Eastern matifswere created by both the Masulipatnam
and Srikalahasti Schools. British East India Company and French
East India Company asked for their choice of designs,
and itis interesting to note that even a Chinese—looking
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Contact

Kalamkariwas ordered by the French! Thenanewtype
of Kalamkari named Kanmupur emerged in Thanjavur
andwas patronised by the Maratharulers. itwas dlicately
painted on the golden brocaded cloth. These clothes
were made into sarees and dhotis and were wom by
Chatrapathi Shivaji and by the royal familiesin the early
nineteenthcentury, Srikalahasti style of figuraivepainting
becarmeimpor tantcentreonly inthe nineteenth century.
This specialisation with panels or individual episodes
was taken from epics and continues in Srikalahastieven
today.

In the beginning of twentieth century there was less
demand for exporting Kalamkari painting and thereby
itlost its creative value. The Kalamkari artists suffered,
and most of them turned to different professions.
Tadayaswe entered into the new millennium, thereis
a flourishing demand on Kalamkari painting and this
dying craft is saved! These Kalamkari paintings are
dways done for wall hangings, but today it is also
painted on saress, dhotis, dupates, cushion covers,
lampshades, table covers, bed spreads, napkins, efc.
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Masulipatnam style of painting

Masulipatnam designs are Iranian in character with intricate and
delicate forns. T he old traditional block prints were largdyused
with Persian motifs like trees, creepers, flowarsand leaf designs.
Later came the Dutch influence when there was an increase in
demand from Europe. This style of Kalarmkari was mainly done
on bed covers aurtains and also garments, as it was a popular
demand from the west. In the nineteenth century block prints
reeched its peak and even today it's largely produced for Indians
and foreigners

Srikalahasti style of painting

Coming to Srikalahasti, temples were a major inspiration. The
art flourished under the patronage of the temples with their
demands for scrolls and wall hangings with story figurative and
rer ratives components. It richly displayed episodes from the
Puares, Mehebharala, Rareyam, and other Mythological stories
for their themes painted in the panels with a script runningalong
the bor der. T he subjects chosen to paint weare restricted to Gods
ach as Krishna, Brahma, Ganesha, Dur ¢p, Kirataviy aer juna,
Lakshmi, Ramg, Shivaand Panathi.

Techniques

The Kalamkari art of painting undergoes a laborious, slow
process of resist — dyeing and hand printing. Many stages have
to be undergone before the final results are achieved. Unlike
other styles of painting, Kalamkari painting demands a lot of
treatment before and after the painting is completed on the
cotton fabric. Depending on the treatment of cloth, or quality
of themordant, the colourschargeaccordingly. Everystepfran
soaking of clothe, to sketching the outlines towashing and drying
the cloth, is done carefully and cor rectly.

All the world over people are turming away from dangerous
chemical dyes. The harmiess, naturally dyed fabrics is used for
Kalamkari painting. The artists believe in using natural dyes,
extracting from bark, flower and root. One would be stunned to
know that the colour red is obtained by using the Indian madder
roat, yellow from the pormegranate seed or even mango bark,
and colour blck from myrobalam fruit. No chemical dyes are
used is producing Kalamkari colours!

The process used for both schools of Kalamkari painting is more
or less the same. The only major difference is that Srikalahasti
paintings, depend entirely on the brush - like pen where as the
Measulipatnam style uses block-printing procedures. The prooess
done in Srikalahasti is more tedious. The cloth is treated and
washed twice, and two or three times alum is painted.

Stages

0 Cloth is first whitened by immersing it in a solution of
goat or cow dung and letting it dry in the sun for a few
dys.

0 Clothis then treated in Myrobalan solution. Ripe fruits
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are used in Masulipatnam, rawones in Srikalahasti. Milk
is then added to the solution to prevent the colour
goreading in the next step.

0 The iron acetate solution is filled in, either for solid
spaces or as outlines, with a br ush —pen in Srikalahasti,
and wooden blocks in Masulipatnam.

0 All the areas meant to be red are painted or printed
over with the alum solution as a mordant. Mordantisa
substance that fixes the natural dye on the matenial.

0 After applying alum, the cloth is kept for at least 24
haurs. Thentheexcessmordantis removedbywashing
the cloth under flowing water.

The dyeing is done for the red colour by boiling with the
red colouring materials.

All the portions which are not to be blue are covered
with wax.

The waxed cloth is immersed in indigo solution. In
Srikalahasti the blue is painted with the kabam. Thenthe
wax is removed by boailing the cloth in water.

The yellow is painted on to produce yellow and green.

The cloth is finally washed again and dried before final
colours emerge.
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Folklore

During our fieldwork in Srikalahastiwe metwith Kalamkarni Artist,
Mr. C. Subramanyam. He liveswith hiswife, Jakkama, and hisfive
children. His wife and children are also trained in Kalamkari
painting, and they all paint together with other artisans in the
house. Mr. C. Subramanyam was trained as a Kalamkari pairter
from1966-67. His masterwas] Lakshmaya In 1974, hereceived
national award from the President of India. In 1991-93 he taught
forty students, on behalf of Government of India. Best Kalamkari
artist, according to him, is Guru Rambhoji Naik from Anantpur
district, because he could paint all different styles from tradiitional,
modem, floral, to folk. When asked what is meant by folk style of
painting he explained that the folk style could be imaginative and
subjective. For example, the arm of Krishna could extend up to
embracewomen, whichis very unrealistic in the modem style.

C. Subrarenyam recounted interesting stories. He spoke with
great enthusiasm..... There is a village called Nunna, near
Vijayawada which is dominated by the Yethva caste. They
perform Ha a ten-day festival. It is also called the Gagama
Fesive. During this time the villagers from Nunna come to
Srikalahasti village and take with them Kalamkari paintings from
Srikalahasti artists. They perform pooja, prepare pongal,

4__practice rituals of animal sacrifice, and light lamps. It is mostly

perfor med on full moon night. Then the paintings of gaddess
Gagama we'e given by the Yachvas to the Srikalahasti ar tists
to repaint themn. In exchange they gave away their old paintings
and paidexhorbitant fees. And these ancient paintingswere sold
to antique collectors. This is practiced even today. This
Gagamefesdid is similar to Shankaranti or Pongal festivaland
is held during the month of May or June in Srikalahasti.

The story of Mahena is also interesting. The Madigas of
Andhra Pradesh who trace their roots to Kartaveaarua
perform afestival called the MathammaFedivd. These Madiga
went to Srikalahasti artists and then paint figures of Vettema
and Kartavegar jura. And during this ten-day festival these
Kalamkari paintings are displayed.

Addresses of Kalamkari artists who helped us
with thisworkshop :

Kalamkari workshop — Schedule

Date 3-7,July 2000

Venie

Centenary Hall,
Government Museum, Chennai

Time 1000am. -5.00 pm

3duy Inaugural function

Introduction and demonstration on
Kalamkari Painting

Leaming the techniques and drawing the
outlines

Introductory lecture
Alum proocessing
Complete the Sketch
5Jduly Lecture on technical aspect of Kalamkari
Bailing and washing of the painting
Yellow processing

Lecture demonstration
Green and blue processing

6duy

7y Kalamkari exhibition and guided tour in

MmussUM
Final touches of the painting
Closing Cerermony
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